
MAGA BOOKS
« For me publishing is about the present. 

It’s a way to engage with the world right now. 
I don’t want to make artifacts. » 

Can you describe Maga Books, and its objectives?

Maga Books publishes books with a strong point of view. Our emphasis 
is on ideas rather than beauty. There are already so many beautiful, 
precious books out there, so we don’t make those.

You are focusing on artist’s book projects, what first drew you to 
work with artists?

After almost a decade of working with artists in my professional life, 
I felt like publishing was a new and different way for me to engage 
with them. I also wanted a project that would help me improve on 
my weakest skills, which are commitment, self-promotion and 
collaboration. 

Can you explain our readers what is an artists’ book according to 
you, and what makes the difference with other art publications?

To me, an artists’ book is a distinct project, not a catalog of work that 
already exists. Art books, on the other hand, are distribution-minded 
marketing and archival devices, printed by the pallet. There is room 
for both!



«I grew up in the suburbs of Detroit witnessing the constant discussions 
of the city’s rebirth. Financial and racial disparities appeared in high 
relief as I traveled between Detroit and the affluent suburbs. Living in 
a single parent household, I didn’t have the same privileges as those 
around me. The experience has led me to explore the American notion of 
aspiration as a center point in my work. Within Seduced & Abandoned, I 
collaborated with my grandmother – creating an archive of objects she 
used for health and daily functioning as well as an archive of fashion 
and commercial photographs of 1980s-1990s luxury brands. These 
archives helped to generate my own «stock» photography, which was 
then cropped and composed into this body of work. Deadstock brings 
together my «stock» photography in book format – images I really 
loved, but for some reason did not end up in any of the final S&A works.

We live in this «new image economy,» a saturated place where there is 
constant consumption and production of images – a democratization 
of the photographic craft. I think one of the most important questions 
that artists have to content with and what drives research in my studio 
is, How does the construction and use of a photographic archive 
function within the new image economy? And what is the status of the 
personal documentary within that economy?»
Chanel Von Habsburg-Lothringen
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What is the historical or social background of Maga Books?

The background is my life, starting with the punk zines I made in 
middle school. But I wanted Maga Books to move very decisively away 
from the zine format, so ‘Maga’ is derived from the word ‘magazine’ 
to signify this shift. At the same time, our ethos is very much defined 
by those early zine days–the DIY ethos, operating outside of the 
mainstream and the market, printing what we want to. 

What are the main influences that make up your team, your work 
and found your identity?

My influences are the artists I’ve been lucky enough to work with. 
They’ve shaped the trajectory of and concept for Maga Books. I 
started out wanting to make small, pretty books that are more like 
keepsakes or editions. We’ve moved so far away from that and can 
never go back. That’s something I’m proud of. Our books are big and 
weird, and we get a good amount of negative feedback, but I’m proud 
of that too. So many books reinforce what a person already knows or 
likes. That’s a profitable objective that our books have the freedom to 
deviate from.

I also draw inspiration from people in other fields, especially music. 
There’s a good Resident Advisor interview with Renaat Vandepapeliere 
of R&S that I’ve listened to a few times now. He talks about how 
artists work with him because he’s willing to release a record that 
nobody understands. It’s enough that he understands the artist. Their 
catalogue is strange and varied, with some albums that have been 
hugely influential and others that remain ahead of our time. I like the 
idea of producing something that moves you, not to make money 
or to be popular or trendy. At the end of the day I hope I can say I 
always did what I wanted to. Anyone who can say that is a source of 
inspiration to me.

—
«Our ethos is very much defined by those early 

zine days–the DIY ethos, operating outside of the 
mainstream and the market, printing what we 

want to. »



«I like the idea of producing something that moves 
you, not to make money or to be popular or trendy. 
At the end of the day I hope I can say I always did 

what I wanted to.»

—

Could you explain the challenges and objectives for an independent 
artist’s book publisher nowadays?

One big challenge (which happens to also be an objective) is exposure, 
which is why book fairs are important. It’s so nice to be able to talk one 
on one with someone about a book, and when I see in their faces that 
they really love or connect with something, it motivates me through 
all the doubts and lows. I remember almost everyone I’ve ever sold a 
book to and I’m so grateful to them.

Keith J. Varadi, Life Task, 2016
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Octagon

Pens are violent
Pixels are graphic

I Saran wrap the raw

I'm stuck like a pimp
In a Mexican church

You scared?

Lukewarm preacher
Duct tapes the drill

What's up?

I'm Swiss as fuck
In my Coogi sweaters

I express my shit

Keith J. Varadi, Life Task, 2016
Color images and poetry
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What are your thoughts on TOABF 2018 theme of political activism 
and resistance? Can the magazines be used as a political medium 
to critique and subvert the established practice of traditional 
institutions today? If so, how?  

Yes! Check out an exhibition called Publishing Against the Grain, it’s 
organized by my colleagues at Independent Curators International - my 
day job -  and it answers this question better than I can.

«Publishing Against the Grain is a new traveling exhibition that provides 
a space for reading, thinking, and conversing, where slowing down can 
become a form of intellectual resistance. It encourages discursive public 
participation, self-reflective investigation, and invites visitors to discover 
new perspectives while connecting differing and analogous spheres of 
contemporary art. (...)» 
Independent Curators International traveling to Critical Distance Centre for Curators, Toronto 
June 14, 2019 - August 4, 2019 

Learn more about the exhibition: http://curatorsintl.org/exhibitions/publishing-
against-the-grain
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«Family chronicles the 2017 Juggalo March on Washing-
ton on September 16, 2017. Over 3,000 Juggalos from 
across the United States gathered to protest the 2011 FBI 
National Gang Threat Assessment report that classified 
them as "a loosely-organized hybrid gang." Family brings 
together over 100 black and white and color shots from 
that day. 

From the perspective of an outsider and non-Juggalo, Fa-
mily celebrates the Juggalos as an example of what all 
subcultures can aspire to. Juggalos are more than ICP 
superfans–at their core they are a strong and evolving 
community built on mutual respect and love, unwavering 
in the face of ostracization and mistreatment. 

Family is published with an insert of the original Juggalo 
call to action, "Rise and Unite, Juggalo Family!"»

Family, Michael Welsh, 2018

Michael Welsh, Family, 2018
Full bleed images: 160 b&w, 24 color

©Miria-Sabina Maciągiewicz



«For us vision is everything.»
—

According to you, what is the future for the independent 
artistic print culture? The publishing community?

I think it’s so cool people are still publishing books when there’s 
so much more money and clout in other things. I know it comes 
from a love of the medium and a creative impulse that will 
never disappear. I do hope the future is full of more innovation 
than nostalgia–as publishers we can be more creative with the 
book format without turning it into a box of prints, a poster, 
or merch. This makes publishing feel dated, like we’re stuck in 
the teens of our creative life.

That said, I’m not very future-minded when it comes to 
publishing because I think of books as finite objects. I think 
they have a life, and then are discarded, left behind or worn 
down, and that’s okay. For me publishing is about the present. 
It’s a way to engage with the world right now. I don’t want to 
make artifacts.

«A poem set to screen caps of old rave footage.
To be read as one poem, or two poems, or 56 discrete visuals.

The white rose is a stand-in for any desire.
I've known the wild, white-petal yearning too.»

Bessie Zhu, A White Rose, 2017
Screen caps and poetry 
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Interview conducted by Miléna Chevillard 
A conversation with Bessie Zhu
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